
2

ballad.  Strong collectors of N
ew

-
foundland m

aterial, they are also
excellent com

posers, giving new
songs and tunes a traditional sound
that fits right in w

ith contem
porary

m
usic.

T
he band learned this set of tunes

from
 the late legendary N

ew
found-

land fiddler R
ufus G

uinchard from
D

aniel’s H
arbour on N

ew
found-

land’s G
reat N

orthern Peninsula.
R

ufus played the fiddle since he w
as

a young boy and had an extensive
and unique repertoire of tunes,
m

any of w
hich he learned from

older local fiddlers. T
his track w

as
recorded in 2003 at the
W

hycocom
agh G

athering.

2.
T

H
E

 B
A

R
R

A
 M

acN
E

IL
S

A
m

 Pige R
uadh (traditional, arranged

by T
he Barra M

acN
eils, SO

C
A

N
)

Lucy M
acN

eil:  Lead vocals, violin
Stew

art M
acN

eil:  A
ccordion,

backup vocals
K

yle M
acN

eil:  V
iolin, backup vocals

1.
A

 C
R

O
W

D
 O

F B
O

L
D

SH
A

R
E

M
E

N
R

U
FU

S G
U

IN
C

H
A

R
D

 SET
Payne’s C

hoice, jig (traditional)
O

ld B
oney, jig (traditional)

T
he B

luebird, jig (traditional)

Jim
 Payne:  G

uitar
Fergus O

’B
yrne:  B

odhrán
G

erry Strong:  Flute
C

olin C
arrigan:  Fiddle

G
raham

 W
ells:  A

ccordion
w

w
w

.singsong.nfld.com
/bios/biocbs.htm

l

M
ade up of five of N

ew
foundland’s

finest traditional m
usicians, all

m
ulti-instrum

entalists and pow
erful

singers, A
 C

row
d of B

old Sharem
en

is an eclectic com
bination that has

been pleasing audiences since they
first perform

ed in 2001.  T
hey can

crack off a w
icked set of tunes,

dance the odd step, and leave the
audience hushed after a w

renching

D
isc 1

27

T
he C

eltic C
olours International

Festival is Sponsored by:
C

eltic C
olours F

estival Society

Festival M
anagem

ent &
A

rtistic D
irection:

M
ax M

acD
onald &

 Joella F
oulds

For m
ore inform

ation about the
C

eltic C
olours International Festival, visit:

w
w

w
.celtic-colours.com

or e-m
ail:

info@
celtic-colours.com

For travel to C
ape B

reton, visit:
w

w
w

.cbisland.com

©
 2006 O

D
Y

SSEY
 R

EC
O

R
D

S, L.L.C
.

c/o A
lf M

cC
onnell &

 A
ssociates

P.O
. B

ox 345, N
orth Sydney

C
ape B

reton Island, N
S    B

2A
 3M

4
C

anada

Tel:  800-650-5544
Fax:  800-650-5585

w
w

w
.odysseyrecords.com
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Sheum
as M

acN
eil:  K

eyboards
Jam

ie G
atti:  B

ass
M

attie Foulds:  Percussion
w

w
w

.barram
acneils.com

A
s a unit, T

he B
arra M

acN
eils

have been a fixture on the w
orld

stage for m
ore than tw

enty years –
first as a trio, then as a quartet, and
m

ost recently as a full fam
ily band.

W
hile the M

acN
eil heritage is deeply

rooted in the W
ashabuck-Iona

Scottish tradition, these M
acN

eils
grew

 up in Sydney M
ines w

ith its
stronghold of Irish m

usic.

A
lw

ays a group w
ho could cover

m
ultiple m

usical bases (from
 folk to

pop to traditional), the B
arra

M
acN

eils are equally com
fortable

w
ith the G

aelic m
usic of their Iona

and W
ashabuck ancestors.  T

his
track of “m

outh m
usic” w

as
recorded in 1997 at C

entre 200 in
Sydney at the closing concert of
the first C

eltic C
olours Interna-

tional Festival.

3.
SH

A
R

O
N

 SH
A

N
N

O
N

T
H

E W
A

LK
IN

G
 ST

IC
K

T
he W

alking Stick
(Tom

m
y Peoples, IM

R
O

)
U

nion Street Session, reel
(Paul C

ranford, SO
C

A
N

)
M

cD
onagh’s, reel (traditional,
arranged by Shannon/
Shannon/M

urray)
John K

elly’s R
eel (traditional,

arranged by Shannon/
Shannon/M

urray)

Sharon Shannon:  B
utton accordion

M
ary Shannon:  B

anjo
Jim

 M
urray:  G

uitar
w

w
w

.sharonshannon.com

A
 native of Ireland’s C

ounty
C

lare, Sharon Shannon is consid-
ered one of the m

ost gifted m
usi-

cians of her generation, having
m

astered the button accordion, tin
w

histle, fiddle, and m
elodeon.

Since the age of fourteen, Sharon
has toured w

idely, doing stints
w

ith A
rcady, T

he W
aterboys, and

D
isert Tola before em

barking on a
26

Executive Producer:
A

lf M
cC

onnell

C
om

piled &
 A

nnotated:
D

an M
acD

onald

M
astered by:

Jam
ie F

oulds
Soundpark Studio, Sydney, C

ape Breton

Publishing &
 Tune H

istory:
P

aul C
ranford

C
ranford Publications

w
w

w
.cranfordpub.com

Special T
hanks for Tracks R

ecorded by:

C
ape B

reton L
ive (w

w
w

.capebretonlive.com
)

(for tracks 5, 7, 9, 11, 15 on D
isc 1; for tracks 1, 4, 8 on D

isc 2)
and C

heryl Sm
ith, Producer

P
aul M

acD
onald and C

arter C
hiasson, M

astering &
 R

ecording E
ngineers

C
B

C
 R

adio, H
alifax, N

.S. (for all other tracks);
G

lenn M
eisner, Producer; P

at M
artin, M

astering &
 R

ecording E
ngineer;

K
arl F

alkenham
, R

ecording E
ngineer

Photography:
C

arol K
ennedy

D
esign &

 Layout:
Sylvia H

o

B
ooklet Editing:

A
lf M

cC
onnell

A
lexandria G

utierrez
R

yan B
rady

D
ave M

ahalik
D

ennis C
otterell

M
arlie W

asserm
an
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successful solo career.  She has
released a num

ber of her ow
n C

D
s

and w
as featured on A

 W
O

M
A

N’S
H

EA
R

T, a hugely successful album
w

hich is the largest selling Irish
recording of all tim

e.

In this m
edley, Sharon dem

onstrates
w

hy she is considered one of the
w

orld’s best button accordionists.
T

he full sound m
ade by these three

m
usicians is truly am

azing.  R
e-

corded in 2002 at the O
pening G

ala
at Sydney’s C

entre 200 during
Sharon’s second visit to the Festival,
she is joined by her longtim

e
accom

panist Jim
 M

urray and her
sister M

ary.  M
ary had previously

appeared at the Festival as a m
em

ber
of T

he B
um

blebees.

4.
D

O
U

G
IE

 M
acL

E
A

N
T

he B
oatbuilders (D

ougie M
acLean)

Published by:  Lim
etree A

rts and M
usic

D
ougie M

acLean:  V
ocals, guitar

w
w

w
.dougiem

aclean.com

A
 veteran of  T

he Tannahill
W

eavers and Silly W
izard before

striking out as a soloist in the
1980s, D

ougie M
acLean is a gifted

singer and songw
riter w

ith a
w

orldw
ide follow

ing.  H
is songs,

m
any of w

hich are in regular
circulation in international folk
circles, have a unique quality that
m

akes them
 extrem

ely m
em

orable.
H

is w
ell-told stories, singable

choruses, and w
onderful stage

presence account for his large
num

ber of devoted fans.

R
ecorded in 2004 at the B

ards &
B

allads concert in W
agm

atcook,
D

ougie perform
s a song that he

actually w
rote at the Festival.  It tells

the story of the follow
ers of R

ev.
N

orm
an M

acLeod w
ho journeyed

from
 Scotland to St. A

nn’s in C
ape

B
reton (site of T

he G
aelic C

ollege
of C

eltic A
rts &

 C
rafts and the

location of the C
eltic C

olours
Festival C

lub).  Som
e forty years

later, they m
oved on, eventually

settling in W
aipoo, N

ew
 Zealand.

25

C
olours International Festival.  T

his
m

agical event occurred at Sydney’s
C

entre 200 on Friday night,
O

ctober 9, 1997.

16.
A

LT
A

N
A

 SET
 O

F H
IG

H
LA

N
D

S &
 R

EELS
Ferm

anagh H
ighland (traditional,

arranged by A
ltan)

C
harlie O

’N
eill’s H

ighland
(traditional, arranged by A

ltan)
John D

oherty’s, reel (traditional,
arranged by A

ltan)
T

he K
ing’s R

eel (traditional,
arranged by A

ltan)
(A

ll published by A
ltan M

usic)

M
airéad N

í M
haonaigh:  Fiddle

D
erm

ot B
yrne:  A

ccordion
C

iarán Tourish:  W
histle, fiddle

C
iarán C

urran:  B
ouzouki

D
áithí Sproule:  G

uitar
w

w
w

.altan.ie

T
he grow

ing influence and popu-
larity of A

ltan has proven that
traditional Irish m

usic is a m
odern

m
usic in every sense.  T

he band

w
as founded by D

onegal singer and
fiddler M

airéad N
i M

haonaigh and
the late B

elfast flute-player Frankie
K

ennedy.  For m
ore than tw

enty
years, A

ltan has generated a high-
energy stage perform

ance that has
thrilled audiences from

 Ireland to
Japan to C

ape B
reton.

T
his track, the closing m

edley of
tunes at their 1998 appearance at
the Festival’s opening concert
entitled T

he G
rand C

eilidh, w
hich

w
as held at Sydney’s C

entre 200,
starts w

ith the tw
o fiddlers w

ho are
quickly joined by the rest of the
band.  T

his set of tunes displays the
versatility of these m

usicians as
they rip through a group of stupen-
dous reels w

ith a pow
er, grace, and

energy that m
akes a perfect finale

for this special 10th A
nniversary

C
eltic C

olours double-C
D

 album
com

prised entirely of live record-
ings from

 the first nine years of the
Festival.
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 5.
C

A
R

L
 M

acK
E

N
Z

IE
W

ELC
O

M
E T

O
 T

H
E T

R
O

SSA
C

K
S

W
elcom

e to the Trossacks, m
arch

(W
ilfred G

illis)
T

he M
iller of C

aserney, strathspey
(traditional)

K
ilrack’s Strathspey (traditional)

G
race M

acK
enzie, strathspey

(Joe M
acLean)

A
tholian H

ills, reel (traditional)
Tom

 R
ae, reel

(D
an R

. M
acD

onald, SO
C

A
N

)
M

iss Sm
yth of M

ethven’s, reel
(traditional)

T
he K

ings R
eel (traditional)

C
arl M

acK
enzie:  Fiddle

Jackie D
unn M

acIsaac:  Piano
D

ave M
acIsaac:  G

uitar
R

ecorded by:  C
ape B

reton Live
R

ecording Engineer:  Paul M
acD

onald

A
 precise player w

ith a vast reper-
toire of tunes and a gift for com

posi-
tion, C

arl is a traditional fiddler w
ho

grew
 up a m

usical fam
ily from

W
ashabuck, V

ictoria C
ounty, C

ape
B

reton.  W
ith ten recordings to his

credit, he is a regular at dances,
concerts, and w

orkshops and has
perform

ed throughout C
anada,

Ireland, Scotland, and the U
nited

States.

A
 perform

er w
ith a love for vintage

tunes, C
arl is alw

ays searching old
collections of songs for rarities.  O

n
this track, he com

bines a num
ber of

older traditional com
positions w

ith
three tunes from

 local fiddlers w
ho

are all deceased.  T
his track w

as
recorded in 2005 at the M

usic of
the R

iver concert in G
lendale.

6.
T

H
E

 B
L

A
C

K
 FA

M
ILY

B
room

 O
’ the C

ow
denow

es
(traditional arrangem

ent)

M
ichael B

lack:  Lead vocals, guitar
Frances B

lack:  B
ackup vocals

Shay B
lack:  B

ackup vocals, guitar
M

artin B
lack:  B

ackup vocals, fiddle

T
he B

lack Fam
ily (siblings Frances,

M
ary, Shay, M

artin, and M
ichael)

is considered one of Ireland’s
24

15.
M

A
R

Y
 JA

N
E

 L
A

M
O

N
D

H
oro G

hoid T
hu N

ighean
(Stepping Song)
(traditional, arrangem

ent ©
1997, SO

C
A

N
)

M
ary Jane Lam

ond:  Lead vocals
M

aura Lea M
orykot:  B

ackup vocals
R

ay M
ontford:  G

uitar
G

eoff A
rsenault:  D

rum
s

John D
iam

ond:  B
ass

G
uy Turner:  K

eyboards
W

endy M
acIsaac:  Fiddle

w
w

w
.m

aryjanelam
ond.com

C
onsidered a key proponent in the

resurgence of G
aelic m

usic in C
ape

B
reton, M

ary Jane Lam
ond has

been able to bridge the generations.
A

ccepted by the tradition-bearers
of the language and culture, she
uses a different approach to her
presentation of the m

usic that
attracts a large audience of younger
listeners, m

any of w
hom

 are hearing
the G

aelic language for the first
tim

e.  H
er unique style has trans-

lated into fourteen East C
oast M

usic

A
w

ards nom
inations and four East

C
oast M

usic A
w

ards over the past
eleven years.

A
t one tim

e, m
outh m

usic (puirt á
beul) w

as the “internet” for the
w

orld of traditional fiddle and pipe
tunes.  T

he sim
plest and fastest w

ay
to com

m
unicate a tune, “jigging” or

“lilting” w
as the com

m
on language

of singers, fiddlers, dancers, and
pipers and a prim

itive form
 of

com
m

unication that connected
otherw

ise isolated com
m

unities.
Joined by fiddler W

endy M
acIsaac

and a group of M
abou stepdancers,

M
ary Jane illustrates this tradition

w
ith the puirt á beul/fiddle tune

“Jenny D
ang the W

eaver.”  T
his

song is probably the m
ost w

ell-
know

n of all of M
ary Jane’s record-

ings.  In its current form
, the song

is m
ore com

m
only called “Stepping

Song.”

T
his track w

as recorded at Fosgail A
n

Fhéis! (O
pen the Festival!), the

opening show
 of the first C

eltic

B
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forem
ost fam

ilies of singers.
D

raw
ing from

 both a deep pool of
traditional m

aterial and a plethora
of m

odern com
posers, this D

ublin
fam

ily is com
posed of m

ainly solo
perform

ers, w
ith each m

em
ber

highly recognized in their ow
n

right and for their ow
n unique

style.

In 1999, four of the five B
lacks

cam
e to C

eltic C
olours.  In this

num
ber, recorded during the G

ala
O

pening C
oncert at the Savoy

T
heatre in G

lace B
ay, M

ichael
sings lead vocal.  A

 long-tim
e

resident of the San Francisco area,
M

ichael is also an accom
plished

banjo player and guitarist w
ho has

w
orked w

ith m
any professional

traditional C
eltic artists over the

years.  W
e also hear the w

onderful
harm

onies from
 his siblings on this

traditional Scottish ballad they first
learned from

 the renow
ned singer

A
rchie Fisher.

7.
B

E
Ò

L
A

C
H

T
H

E W
A

T
C

H
M

A
K

ER
 SET

T
he Forest of G

arth, strathspey
(W

illiam
 M

arshall)
M

oving C
loud, reel [parts 1 &

 2
(N

eily B
oyle), parts 3 &

 4
(arranged by H

am
ish M

oore)]
T

he W
atchm

aker, reel (traditional)
Stone Frigate, reel (Pipe M

ajor
D

onald C
arrigan)

W
endy M

acIsaac:  Fiddle
M

airi R
ankin:  Fiddle

Patrick G
illis:  G

uitar
M

ac M
orin:  Piano

R
yan J. M

acN
eil:  Pipes

w
w

w
.beolach.com

R
ecorded by:  C

ape B
reton Live

R
ecording Engineer:  C

arter C
hiasson

If the C
eltic C

olours International
Festival could have offspring, this
group w

ould be it.  T
he band

form
ed from

 a gathering of m
usi-

cians at T
he Festival C

lub (the
C

eltic C
olours after-hours party

held each night after the concerts
are over).  Q

uickly assem
bled to fill

23

C
anada, A

ustralia, and the U
.K

.; as
w

ell as having her ow
n television

program
.  Long noted for her gifted

w
riting style and her unique blend

of folk, country, C
eltic, and gospel

m
usic, she has been entertaining

audiences around the w
orld for m

ore
than three decades.

R
ecorded in 2004 during the B

ards
&

 B
allads concert at the

W
agm

atcook C
ulture &

 H
eritage

C
entre, this song is one of R

ita’s
m

any beautiful com
positions.  R

ita
says she received inspiration for this
song w

hile on a w
alk through a local

graveyard and upon view
ing m

any
old headstones and their inscriptions.

14.
P

H
IL

 C
U

N
N

IN
G

H
A

M
T

H
E PA

R
A

 H
A

N
D

Y
 SET

M
anus Lunny’s Terracotta Plow

er
Pop (Phil C

unningham
)

T
he H

ag at the C
hurn (traditional,

arranged by Phil C
unningham

)

Phil C
unningham

:  A
ccordion

D
uncan C

hisholm
:  Fiddle

M
alcolm

 Stitt:  G
uitar

w
w

w
.philcunningham

.com

W
idely regarded as one of the m

ost
exciting and innovative accordion
players of his tim

e, Phil C
unningham

has earned a reputation for expressive
playing and outstanding show

m
an-

ship.  A
 founding m

em
ber of legen-

dary Scottish group Silly W
izard, he

continues to perform
 regularly w

hile
still w

orking extensively as a com
-

poser, m
usic director, record pro-

ducer, and presenter in the television
and film

 w
orld.

R
ecorded in 2002 at the O

pening
G

ala concert of the C
eltic C

olours
International Festival at C

entre
200 in Sydney, “T

he T
hem

e from
Para H

andy” (also know
 as “M

anus
Lunny’s Terracotta Plow

er Pop”)
w

as w
ritten by Phil for the revival

of a Scottish T
V

 show
 about a

coastal steam
er.
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an em
pty slot on stage, they proved

so popular that they w
ere asked

back the next night – thus, B
eòlach

w
as born.  M

ade up of som
e of the

finest solo m
usicians that C

ape
B

reton has to offer, they have
released tw

o C
D

s, toured N
orth

A
m

erica, Europe, and beyond, and
have garnered devoted fans w

her-
ever they have played.

R
ecorded in 2005 at the Tunes for

the M
ira concert in M

arion Bridge,
this m

edley is a good exam
ple of the

band’s w
onderful playing skills and

arranging expertise.  It is also a great
set of  “close-to-the-floor” tunes that
gets the audience on its feet before
the set is over.

8.
M

A
IR

I M
acIN

N
E

S and
K

A
R

IN
E

 P
O

LW
A

R
T

Is G
aidheal M

i (T
his Feeling Inside)

(lyrics by Steve Evans; m
usic

by M
airi M

acInnes)

M
airi M

acInnes:  V
ocals

w
w

w
.m

airim
acinnes.com

K
arine Polw

art:  V
ocals, guitar

w
w

w
.karinepolw

art.com

M
airi M

acInnes w
as born in South

U
ist (an island in the O

uter
H

ebrides of Scotland) and did not
learn English until she w

ent to
school.  B

lessed w
ith a beautiful

singing voice and a charm
ing stage

personality, she began perform
ing

in G
aelic at an early age.  In 1982,

M
airi becam

e one of the youngest
w

inners of the prestigious G
old

M
edal at the N

ational M
od in

Skye.  Since then, M
airi has

becom
e a w

ell-established singer
w

ho perform
s w

orldw
ide.

K
arine Polw

art w
as born in

G
lasgow

 and grew
 up in

Stirlingshire, Scotland.  A
s a

singer-songw
riter, K

arine is w
ell

established on the U
.K

. folk-roots
scene after picking up a m

ultitude
of prizes at last year’s B

B
C

 R
adio 2

Folk A
w

ards.  A
 m

asterful com
-

poser, her m
aterial ranges from

profoundly political to com
pletely

22

H
ughie Travers, reel

(traditional, arranged by C
tL)

W
ood Park Publishing B

M
I

Joanie M
adden:  Flute

M
ary C

oogan:  A
coustic guitar

Siobhan Egan:  Fiddle
M

ary R
afferty:  B

utton accordion
D

onna Long:  Piano
A

oife C
lancy:  B

odhran
D

eirdre G
oulding:  Stepdancer

Eileen G
olden:  Stepdancer

w
w

w
.cherishtheladies.com

Led by w
histle player and flutist

Joanie M
adden, this all-fem

ale,
U

.S.-based m
usic and dance

group began as part of a concert
series featuring the brightest
lights in Irish traditional m

usic.
Tw

o decades later, the band
continues to thrive w

hile they
tour the w

orld, playing at the
finest perform

ing arts centers,
sym

phonies, and international
festivals.

R
ight from

 the start of this track,

T
he Ladies tear into a lively group

of tunes, their opening num
ber

recorded at the 1999 G
ala O

pening
C

oncert show
 at the Savoy T

heatre
in G

lace B
ay.  T

hey begin w
ith tw

o
reels, m

oderate to a pair of jigs, and
return to a reel, accom

panied by
their tw

o stepdancers.  B
and

m
em

bers can be heard cheering on
the duo as they dance w

ithout
m

usical accom
panim

ent.

13.
R

IT
A

 M
acN

E
IL

K
now

ing W
hen to G

o (R
ita M

acN
eil)

B
ig Pond Publishing and

Production Lim
ited (SO

C
A

N
)

R
ita M

acN
eil:  V

ocals
C

hris C
orrigan:  G

uitar, backup vocals
w

w
w

.ritam
acneil.com

R
ita M

acN
eil is one of C

ape
B

reton’s established stars, w
ith ten

East C
oast M

usic A
w

ards (and 26
nom

inations); num
erous Juno and

C
anadian C

ountry M
usic A

w
ards;

five honorary doctorates; platinum
,

gold, and silver album
s from

B
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com
ical, w

hile her influences vary
from

 traditional to indie-pop.

T
his touching piece (w

ritten by
M

airi and her husband Steve) tells
of having a sense of belonging and
identity, m

aking her proud to be a
G

ael.  In introducing this selection
(recorded in 2003 at the C

eltic
W

om
en concert in Port

H
aw

kesbury), M
airi said she has

these sam
e feelings every tim

e she
returns to C

ape B
reton.

9.
H

O
W

IE
 M

acD
O

N
A

L
D

A
 PA

IR
 O

F JIG
S

D
oug M

acPhee’s V
isit to B

elle C
otê, jig

(Jerry H
olland, Fiddlesticks

M
usic, SO

C
A

N
)

So I’m
 O

ff w
ith the G

ood St. N
icholas

B
oat, jig (J. Scott Skinner)

H
ow

ie M
acD

onald:  Fiddle
D

oug M
acPhee:  Piano

R
ecorded by:  C

ape B
reton Live

R
ecording Engineer:  Paul M

acD
onald

Fiddler and piano player H
ow

ie

M
acD

onald has been a perform
er as

long as he can rem
em

ber.  W
ith a

background deeply rooted in rural
Inverness C

ounty, C
ape B

reton, his
m

usical path w
as alm

ost predes-
tined.  Even w

hile spending m
any

years touring and recording w
ith

T
he R

ankin Fam
ily, H

ow
ie m

an-
aged to release nine album

s of his
ow

n.  T
hese recordings have

included one com
posed entirely of

airs, tw
o live dance C

D
s, and

several that have a m
ixture of

m
usic and com

edy.  H
e also has

film
ed m

any specials, appeared on a
num

ber of radio productions, and
perform

ed in several stage show
s,

including the C
A

PE B
R

ET
O

N S
U

M
-

M
ER

T
IM

E R
EV

U
E, N

A
N

C
Y W

H
IT

E’S
JO

K
E B

O
X, H

O
W

IE’S C
ELT

IC B
R

EW
,

and I SLA
N

D M
A

N
IA, to nam

e a few
.

O
n this track, H

ow
ie tackles a pair

of fam
iliar jigs, giving them

 a beat
that is favoured by local dancers.
T

his track w
as recorded in 2005 at

T
he B

oston States concert in N
ew

W
aterford.

21

styles from
 slow

 G
aelic airs to foot-

stom
ping reels.

T
his set of tunes, recorded at the

C
eltic C

onnections concert in
2004 at Strathspey Place in M

abou,
provides insight into the group’s
m

usical abilities and captures their
fresh young sound.

11.
ISH

B
E

L
 M

acA
SK

IL
L

A
n T

èid T
hu Leam

, A
 M

hàiri?
(W

ill You G
o w

ith M
e, M

ary?)

Ishbel M
acA

skill:  V
ocals

Phil C
unningham

:  A
ccordion

A
llan H

enderson:  Fiddle
Iain M

acFarlane:  Fiddle
John A

llan C
am

eron:  Backup vocals
A

rchie Fisher:  B
ackup vocals

http://freespace.virgin.net/ishbel.m
acaskill

A
 frequent C

eltic C
olours returnee,

Ishbel w
as brought up am

ongst the
rich heritage of centuries old
G

aelic m
usic and song on the Isle

of Lew
is in Scotland.  N

oted for her

particular style of unaccom
panied,

traditional singing, coupled w
ith

her regular appearances in a variety
of venues, she has becom

e one of
today’s best-know

n G
aelic singers.

A
 delightful and w

itty entertainer
on stage, Ishbel recorded this song
during her 2001 appearance as part
of the Legendary C

elts concert at
T

he Savoy in G
lace B

ay.  H
er set

consisted of “the least doleful of the
G

aelic love songs.”  Phil, A
llan,

and Iain w
ere invited to join in,

w
hile tw

o other “legends” can be
heard singing in the background.

12.
C

H
E

R
ISH

 T
H

E
 L

A
D

IE
S

R
O

LLIN
G

 IN
 T

H
E B

A
R

R
EL

R
olling in the B

arrel, reel
(traditional, arranged by C

tL)
T

he Pinch of Snuff, reel
(traditional, arranged by C

tL)
A

ustralian W
aters, jig

(traditional, arranged by C
tL)

T
he G

alloping H
ound, jig

(Siobhan Egan)
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10.     A
R

C
H

IE
 FISH

E
R

Fiddle Farew
ell (A

rchie Fisher)
Published by:  H

eronshaw
 M

usic

A
rchie Fisher:  V

ocals, guitar

A
rchie Fisher has been around the

folk m
usic w

orld for m
ore than forty

years.  A
 singer-songw

riter of
particular note (several of his songs
w

ere m
ade fam

ous in C
anada by the

late and celebrated Stan R
ogers),

A
rchie also has delved into tradi-

tional Scottish m
usic and unearthed

gem
s that are now

 considered
essential foundations of m

any C
eltic

stage perform
ers’ repertoires.

W
ritten w

ith C
ape Breton in m

ind,
A

rchie’s beautiful ballad tells of an old
fiddler w

ho has decided that his
playing days are over . . . m

aybe.  T
his

track w
as recorded in 2001 at the

Legendary C
elts concert at the Savoy

T
heatre in G

lace Bay.  T
he com

m
ents

and reactions from
 another of the

“legendary C
elts” (John A

llan

C
am

eron) can be heard in the
background during the first verse.

11.
B

R
E

N
D

A
 ST

U
B

B
E

R
T

FO
U

R
 O

F H
ER

 O
W

N
G

oose C
ove, m

arch
(B

renda Stubbert, SO
C

A
N

)
W

illie K
ennedy, strathspey

(B
renda Stubbert, SO

C
A

N
)

R
annie M

acLellan, reel
(B

renda Stubbert, SO
C

A
N

)
W

ake U
p to C

ape B
reton, reel

(B
renda Stubbert, SO

C
A

N
)

B
renda Stubbert:  Fiddle

M
ac M

orin:  Piano
R

ecorded by:  C
ape B

reton Live
R

ecording Engineer:  C
arter C

hiasson

Easily one of the m
ost prolific of the

m
odern-day C

ape B
reton com

pos-
ers, B

renda is also one of the few
rem

aining perform
ers of the

N
orthside Irish style of fiddle m

usic.
In addition to being a gifted com

-
poser and a w

onderful fiddler, she is
m

uch in dem
and as a pianist and

accom
panist, both here and abroad.

20

B
onnie Lass o’ B

on A
ccord, m

arch
(J. Scott Skinner)

M
urdo M

acK
enzie of Torridon, jig

(B
obby M

acLeod)

John A
llan C

am
eron:  12-string guitar

A
rchie Fisher:  B

ackup guitar

B
efore C

eltic m
usic w

as considered
“cool”, John A

llan w
as the lone

C
ape B

reton voice on the interna-
tional stage.  H

e has toured exten-
sively over the years,  perform

ing
from

 Las V
egas to Lake A

inslie,
from

 N
ashville to N

unavat, and
from

 England to Egypt.  T
hrough

this tim
e, John A

llan has been a
friend to m

any young C
eltic

m
usicians, m

aking contacts and
opening doors that allow

ed the next
generation of C

ape B
reton singers

and players to reach their full
potential.

John A
llan displays his talents on

the 12-string guitar on this track at
the 2001 Legendary C

elts concert
at G

lace B
ay’s Savoy T

heatre.

10.
D

Ò
C

H
A

S
SA

N
D

Y
 B

R
O

O
N

’S
Sandy B

roon’s, jig (G
avin M

arw
ick

&
 Johnny H

ardie)
A

lritrach, jig (traditional, Scottish)
Port Sean Seosam

h, jig
(traditional, Irish)

A
ll tunes arranged by D

òchas

K
athleen B

oyle:  Piano
C

arol-A
nne M

acK
ay:  B

agpipes
Julie M

. Fow
lis:  W

histle
Jenna R

eid:  Fiddle
Eilidh M

acLeod:  H
arp

M
artin O

’N
eill:  B

odhran
w

w
w

.dochas.co.uk

T
his youthful six-piece Scottish

com
bo breathes new

 and exciting
life into a cross-section of tradi-
tional C

eltic m
aterial.  C

onsisting
of talented m

usicians and delightful
voices, this group is m

ade up of five
young ladies and one young
gentlem

an.  D
òchas has a knack for

arranging m
aterial that brings the

listener to new
 heights w

ith tune
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R
ecorded in 2005 at T

he Tune
M

akers concert in Inverness,
B

renda breaks into a patented “full-
speed-ahead” quartet of her ow

n
com

positions.  H
er perform

ance has
the audience hooting and hollering
for m

ore.

12.
SH

IN
E

R
uidhleadh (traditional)

A
lyth M

cC
orm

ack:  V
ocals

w
w

w
.alyth.com

C
orrina H

ew
at:  V

ocals, C
am

ac
electroharp
w

w
w

.corrinahew
at.com

M
ary M

acm
aster:  V

ocals, C
am

ac
electroharp
w

w
w

.poozies.com
w

w
w

.shine3.com

Shine is a trio of soloists w
ho fused

their m
usical talents to form

 one
superior group.  T

heir w
ebsite

describes them
 as “3 stunning

voices, 2 C
am

ac electroharps, and 1
sensational, vibrant, contem

porary
sound.”  If you saw

 them
 in concert,

you m
ight consider this description

an understatem
ent.

R
ecorded in 2002 at the O

nly a
W

om
an’s H

eart concert in Port
H

aw
kesbury, this track illustrates

the sense of the pow
er and em

otion
they are able to draw

 from
 their

Scottish G
aelic tradition.  For being

only three m
usicians, they are still

able to create an expansive sound
w

ith their distinctive voices and
harps, w

hich surrounds and w
ashes

over the listener.

13.
T

R
O

Y
 M

acG
IL

L
IV

R
A

Y
 &

A
N

N
A

 M
A

SSIE
M

A
R

C
H

IO
N

ESS O
F H

U
N

T
LY

M
archioness of H

untly, strathspey
(W

illiam
 M

arshall)
Lucy C

am
pbell, pipe strathspey

(traditional)
C

ape B
reton R

igs, reel (traditional)
Lochiel’s A

w
ay to France, reel

(traditional)
T

he H
urricane, reel (J. Scott Skinner)

19

cam
e to C

eltic C
olours and cel-

ebrated a return to their A
cadian

roots.  T
his track is a C

ajun one-
step, recorded at T

he H
om

ecom
ing

concert at the N
D

A
 School in

C
heticam

p.  T
his instantly m

em
ora-

ble and extrem
ely catchy track

outlines a com
ical fam

ily story about
the hum

orous troubles of another of
the B

alfa cousins.

8.
B

L
A

Z
IN

’ FID
D

L
E

S
T

H
E M

U
R

D
O

 SET
M

urachadh nan G
ealaich (M

urdo of
the M

oon) (Johnny C
unningham

)
E

agle’s W
histle (traditional)

M
arc C

lem
ent:  G

uitar
A

llan H
enderson:  Fiddle

C
atriona M

acdonald:  Fiddle
Iain M

acFarlane:  Fiddle
B

ruce M
acG

regor:  Fiddle
A

idan O
’R

ourke:  Fiddle
A

ndy T
horburn:  Piano

w
w

w
.blazin-fiddles.co.uk

R
ecorded by:  C

ape B
reton Live

R
ecording Engineer:  C

arter C
hiasson

Take som
e top-notch solo fiddlers

from
 across Scotland, sprinkle in

som
e sparkling piano, add a dash of

inventive guitar w
ork, m

ix carefully,
and allow

 to sim
m

er on a hot stage
for a full set.  T

his recipe not only
delivers the essence of B

lazin’
Fiddles but also m

akes for a terrific
concert.  D

uring a show, their
perform

ances expend enough energy
to fuel an entire festival as they
highlight and blend their individual
styles from

 across Scotland into one
unique and creative presentation.

Starting w
ith a m

ellow
 and infec-

tious air, B
lazin’ Fiddles sw

itches to
a livelier tem

po to finish the group
of tunes.  T

his track is from
 their set

recorded in 2005 at the C
ausew

ay
C

rossing concert in Port
H

aw
kesbury.

9.
JO

H
N

 A
L

L
A

N
 C

A
M

E
R

O
N

H
ER

B
IE M

acLEO
D

 SET
M

em
ories of H

erbie M
acLeod (Jerry

H
olland, Fiddlesticks M

usic,
SO

C
A

N
)
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Troy M
acG

illivray:  Fiddle
w

w
w

.troym
acgillivray.com

A
nna M

assie:  G
uitar

w
w

w
.annam

assie.com

T
hese tw

o young players (still in their
tw

enties) have m
ade a m

ajor im
pact

on the w
orld C

eltic scene.  A
ble to

m
ove from

 one instrum
ent to another

w
ith ease, they have both been

recognized for their m
usical abilities.

A
nna (from

 Scotland) received the
BBC

 R
adio Scotland Young Tradi-

tional M
usician of the Year A

w
ard in

2003, w
hile Troy (from

 Lanark, N
ova

Scotia) w
as the 2004 recipient of the

A
uleen T

heriault Young Tradition
A

w
ard from

 the G
oderich C

eltic
R

oots Festival in G
oderich, O

ntario.
T

hey first m
et at C

eltic C
olours in

2003 w
here they form

ed an instant
m

usical friendship that continues to
thrive.

Troy and A
nna team

ed up for this
piece w

hich highlights both artists
doing w

hat they are m
ost fam

ous for
– fantastic fiddle and guitar perform

-

ances, respectively.  D
uring the last

reel on this track, you can hear
A

nna break loose on the guitar to
m

atch Troy’s im
pressive fiddle

playing, note for note.  T
his m

edley
of tunes w

as the closing selection of
their perform

ance in 2004 during
the C

eltic C
onnections concert at

Strathspey Place in M
abou.

14.
E

L
E

A
N

O
R

 SH
A

N
L

E
Y

T
he D

aw
ning of the D

ay
(B

. M
cG

uire, C
op C

on)

Eleanor Shanley:  Lead vocals
John M

cLaughlin:  G
uitar,

backup vocals
w

w
w

.eleanorshanley.com

Perhaps best know
n for her w

ork
w

ith the fam
ed Irish band D

e
D

anann, this C
ounty Leitrim

 native
grew

 up in a m
usical household and

had a substantial traditional Irish
repertoire long before it w

as consid-
ered “hip.”  A

 popular perform
er on

the w
orld stage, her list of perform

-
ances over the past few

 years reads
18

D
avid G

reenberg:  Fiddle
D

oug M
acPhee:  Piano

D
avid G

reenberg is equally at hom
e

playing baroque violin in a recital
hall as he is playing traditional C

ape
B

reton fiddle in a session.  H
e says

that his obsessive desire to learn
C

ape B
reton m

usic from
 the inside

out allow
ed him

 to overcom
e his

classical training.

U
sed on this track, “high bass” is a

traditional m
ethod of tuning that

gives the fiddle a m
ore ringing

sound.  T
his technique w

as particu-
larly useful in dance halls before
am

plification w
as invented.  D

avid
and D

oug w
ere recorded in 2003

during the Friend &
 R

elations
concert at Strathspey Place in
M

abou.

7.
D

IR
K

 P
O

W
E

L
L

 &
C

H
R

IST
IN

E
 B

A
L

FA
T

he Troubles of Todd B
alfa, C

ajun
one-step (D

irk Pow
ell &

C
hristine B

alfa)
Published by:  C

rying B
ayou M

usic,
B

M
I

D
irk Pow

ell:  A
ccordion, vocals

C
hristine B

alfa:  G
uitar

C
ourtney G

ranger:  Fiddle
M

attie Foulds:  D
rum

s

In m
any areas of the w

orld, m
usic is

a “fam
ily business.”  T

his develop-
m

ent is as true in Louisiana as it is
in C

ape B
reton.  O

ne of the
prem

ier fam
ilies on the C

ajun
m

usic scene is the B
alfas, w

ith
D

ew
ey B

alfa’s branch of the clan
currently devoted to its perform

-
ance and recording.  D

ew
ey’s

daughter C
hristine and her hus-

band D
irk Pow

ell are recognized for
their talents the w

orld over.

In 2003 D
irk, C

hristine, and her
young cousin C

ourtney G
ranger
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like a travelogue, w
ith stops in

H
olland, D

enm
ark, Italy, the U

nited
States, and C

anada, to nam
e a few.

T
his song is a spirited, fast-paced

num
ber w

ith serious overtones.
T

he lyrics paint the picture of a
broken love affair, as seen through
a haze of alcohol; Eleanor believes
the lyrics to be partly autobio-
graphical.  T

his track w
as recorded

in 1998 at the B
addeck A

cadem
y

during the B
ards &

 B
allads concert.

15.
T

H
E

 B
E

A
T

O
N

 FA
M

ILY
T

H
E LA

K
EW

IN
D

 SET
Lakew

ind Strathspey
(K

innon B
eaton, SO

C
A

N
)

B
og an Lochan, strathspey

(traditional)
M

rs. J. Forbes, reel
(A

lexander W
alker)

T
he G

lenora R
eel (John C

am
pbell)

M
alcolm

 Finlay, reel (traditional)

K
innon B

eaton:  Fiddle
A

ndrea B
eaton:  Fiddle

w
w

w
.andreabeaton.com

G
lenn G

raham
:  Fiddle

R
odney M

acD
onald:  Fiddle

B
etty Lou B

eaton:  Piano
M

ary G
raham

:  Piano
Patrick G

illis:  G
uitar

R
ecorded by:  C

ape B
reton Live

R
ecording Engineer:  C

arter C
hiasson

T
he B

eaton fam
ily of M

abou is one
of the m

ost respected m
usical

fam
ilies in C

ape B
reton, w

ith a
pedigree that goes back genera-
tions.  K

now
n for their driving

dance style, w
ealth of traditional

m
aterial, and unique M

abou C
oal

M
ines sound, the fam

ily can easily
put on a full concert that w

ould
consist of som

e of the m
ost popular

and sought-after players on the
Island today.

R
ecorded in 2005 during T

he
B

eatons of M
abou concert at the

Judique C
om

m
unity C

enter, this
exciting track sets the tone for the
night.  Playing before an enthusias-
tic audience in a standing-room
only venue, this m

edley of tunes
17

In 1997, C
apercaillie m

ade their
only appearance at C

eltic C
olours

International Festival w
hen this set

w
as recorded at that m

agical
opening night at Sydney’s C

entre
200 – the very first C

eltic C
olours

concert.  O
n this track, you w

ill
hear the group’s m

usical versatility,
as w

ell as K
aren’s w

onderful voice,
as they delight the audience w

ith a
strathspey and reel perform

ed in
G

aelic as “m
outh m

usic.”

6.
D

A
V

ID
 G

R
E

E
N

B
E

R
G

T
H

E H
IG

H
 B

A
SS M

ED
LEY

W
illie M

itchell’s Farew
ell to N

ew
Zealand, m

arch (D
uncan

C
am

eron)
E

ditor’s Favourite, strathspey
(traditional)

B
lair D

rum
m

ond, strathspey
(traditional)

A
 M

ary M
acD

onald Strathspey
(traditional)

R
eel of Tulloch, reel (traditional)

K
ind R

obie C
om

e A
gain, reel

(W
illiam

 C
hristie, 1778-1849)

M
anus Lunny:  B

ouzouki
M

arc D
uff:  W

histles
John Saich:  B

ass
W

ilf Taylor:  D
rum

s
w

w
w

.capercaillie.co.uk

Long recognized as one of Scot-
land’s prem

iere C
eltic bands,

C
apercaillie still fills the halls and

leaves audiences in aw
e after m

ore
then tw

enty years on the road.  Led
by the sultry voice of K

aren
M

atheson (recently aw
arded the

O
rder of the B

ritish Em
pire for her

contributions to Scottish m
usic)

and spearheaded by D
onald Shaw,

the band’s leader and accordion/
keyboard artist, the band includes a
collection of great individual
instrum

entalists, m
any of w

hom
also perform

 and record as soloists.
In June 2006, D

onald w
as ap-

pointed A
rtistic C

onsultant for
C

eltic C
onnections, a w

ell-know
n

19-day m
usic festival held each

January in G
lasgow, Scotland.
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provides an excellent exam
ple of

the m
usical abilities of the B

eaton
clan.  T

he m
edley starts w

ith tw
o

strathspeys, the first com
posed by

K
innon B

eaton, follow
ed by a

traditional strathspey.  T
he set

concludes w
ith three reels, the first

of w
hich w

as w
ritten by a 19

th

century Scottish com
poser.  T

he
group of m

usicians includes four
fiddlers playing in am

azing
hom

ophony as if it w
ere second

nature, m
aking it hard to believe

that these artists are all m
ainly solo

m
usicians w

ho seldom
 appear as a

group.

1.
L

IZ
 D

O
H

E
R

T
Y

 &
 FR

IE
N

D
S

A
 D

IN
N

Y
 M

cLA
U

G
H

LIN
 SET

Failte G
o Teach D

inny, reel
(D

inny M
cLaughlin)

T
he Jinkin’ M

erm
aid, reel

(D
inny M

cLaughlin)
T

he R
econciliation, reel (traditional)

Liz D
oherty:  Fiddle

Jim
 W

oods:  A
ccordion

D
am

aris W
oods:  B

anjo
w

w
w

.lizdoherty.ie
D

inny M
cLaughlin:  Fiddle

R
yan M

acN
eil:  K

eyboards
R

ecorded by:  C
ape B

reton Live
R

ecording Engineer:  Paul M
acD

onald

D
onegal fiddler Liz D

oherty has
been described as “. . . a bundle of
am

azing m
usical energy!”  A

nyone
w

ho know
s her (and she is w

ell-
know

n in C
ape B

reton, having
lived and studied here for a num

ber

D
isc 2

16

4.
K

IM
B

E
R

L
E

Y
 FR

A
SE

R
T

H
E T

U
LLO

C
H

G
O

R
U

M
 SET

N
iel G

ow
’s Lam

entation for Jam
es

M
oray of A

bercairny, air
(N

iel G
ow

)
T

he B
raes of Tullym

et, strathspey
(traditional)

Tullochgorum
, strathspey

(traditional, w
ith variations by

J. Scott Skinner)
Lord M

acD
onald, reel (traditional)

O
stinelli’s H

ornpipe (traditional)
M

ason’s A
pron, reel

(traditional, w
ith variations)

K
im

berley Fraser:  Fiddle
w

w
w

.kim
berleyfraser.com

B
renda Stubbert:  Piano

Paul M
acD

onald:  G
uitar

R
ecorded by:  C

ape B
reton Live

R
ecording Engineer:  Paul M

acD
onald

T
his young C

ape Breton m
usician has

cram
m

ed an extraordinary am
ount of

experience into the past few
 years.

She has toured w
ith w

ell-know
n

artists, such as C
herish the Ladies,

played the T
ønder Festival in D

en-

m
ark, taught and perform

ed at
num

erous festivals, and has still
m

anaged to attain a university
education.  A

 pow
erful player w

ith a
w

onderful touch, K
im

berley is an
accom

plished fiddler, pianist, and
stepdancer.

Starting w
ith a beautiful air,

K
im

berley progresses through
strathspeys, reels, and a hornpipe, as
she w

hips through this pow
erful

group of tunes w
ith an ease that

belies her relative youth.  R
ecorded

in 2005 as part of the Songs, Tunes
&

 Stories concert at the B
ras d’O

r
C

om
m

unity H
all, she plays several

of the m
ost difficult tunes in the

w
orld of C

eltic m
usic.

5.
C

A
P

E
R

C
A

IL
L

IE
Seice R

uairidh (R
oddy's D

rum
)

(traditional, arranged by C
apercaille)

Published by:  Sony Publishing

K
aren M

atheson:  V
ocals

D
onald Shaw

:  A
ccordion, keyboards

C
harlie M

cK
erron:  Fiddle
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of years) w
ould consider this quote

a m
ost apt description.  A

 noted
researcher and w

riter on Irish,
Scottish, and C

ape B
reton fiddle

styles, Liz is also considered a
w

onderful teacher, w
hether in the

classroom
 or at a festival w

orkshop.
In 2001, she resigned from

 her full-
tim

e academ
ic position as lecturer

in traditional m
usic in the M

usic
D

epartm
ent of U

niversity C
ollege,

C
ork, Ireland, to pursue her playing

career.  She has previously per-
form

ed at C
eltic C

olours, both as a
soloist and as part of the all-fem

ale
Irish group T

he B
um

blebees.  Liz
currently w

orks as Traditional A
rts

Specialist w
ith the A

rts C
ouncil of

Ireland.

In 2005, during the R
aising the

R
oof concert held at the B

oisdale
Fire H

all, Liz w
as joined by her

teacher and m
usical m

entor D
inny

M
cLaughlin, him

self a legend in
the w

orld of Irish fiddle playing.
T

his exciting m
edley of tunes

features Liz and D
inny, along w

ith

brother-sister team
 Jim

 and
D

am
aris W

oods and C
ape B

reton’s
R

yan M
acN

eil.

2.
D

O
U

G
 M

acP
H

E
E

T
H

E B
R

A
ES O

F M
A

R
T

he B
raes of M

ar, strathspey
(traditional)

Jessie Sm
ith, strathspey (traditional)

Judy’s, reel (traditional)
Sm

ith’s D
elight, reel (traditional)

D
oug M

acPhee:  Piano

D
eem

ed one of the m
ost talented

piano accom
panists in C

ape
B

reton, D
oug M

acPhee has played
w

ith all of the greats over the years.
In addition, he is considered one of
the best solo pianists around,
having released five recordings of
his ow

n.  M
uch in dem

and, he has
played all across C

anada, the
U

nited States, Scotland, and
Europe and has perform

ed and
taught at num

erous N
orth A

m
eri-

can folk festivals and m
usic cam

ps.

15

O
n this track, D

oug show
s his

m
usical dexterity by tearing through

a group of tunes that finishes w
ith

several lively reels.  For this 2003
C

eltic C
olours recording, D

oug
plays the beautiful piano located on
the John M

orris R
ankin Stage, the

focal point of the Strathspey Place
auditorium

 in M
abou during the

Friend &
 R

elations concert.

3.
C

H
R

IS N
O

R
M

A
N

 &
A

N
D

Y
 T

H
U

R
ST

O
N

T
H

E B
A

B
E IN

 T
H

E W
O

O
D

S SET
T

he B
abe in the W

oods, polka
(traditional)

A
s I W

ent O
ut on the Ice, polka

(traditional)

C
hris N

orm
an:  Flute

A
ndy T

hurston:  G
uitar

w
w

w
.chrisnorm

an.com

A
 perform

er, com
poser, recording

artist, and teacher, C
hris N

orm
an is

hailed as one of the finest flute
players of our tim

e.  T
hough a

talented m
ulti-instrum

entalist, w
ho

is proficient on the sm
all pipes,

C
hris is considered a true m

aster of
the w

ooden flute, bringing it back
to the forefront as an alternative to
the m

odern orchestral flute.  C
hris

is perhaps m
ost fam

ous for his
m

usical contribution to the block-
buster m

ovie T
IT

A
N

IC.

W
ell versed in a variety of styles,

A
ndy T

hurston infuses elem
ents of

jazz and sw
ing guitar into the m

usic
of Ireland, Scotland, Q

uebec, and
M

aritim
e C

anada.  H
e is a m

ain-
stay in the East C

oast traditional
m

usic scene and has accom
panied

m
any of the area’s m

ost renow
ned

m
usicians.

O
n this track, C

hris and A
ndy play a

beautiful and lively set of tunes
recorded in 2004 during the C

eltic
C

onnections concert at Strathspey
Place in M

abou.
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